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Our primary goal in this class will be to explore, critique, analyze, muse upon, and enjoy components of the conception, production, performance, and reception of particular musics in the U.S., those played at its margins.  Musical borders have commonly encompassed more than  geographic boundaries, to include divisions drawn upon social status, class, ancestry, political stance, economic background, or religious conviction..  The quotation marks around the term "ethnic" are meant to indicate that notions of ethnicity have often been politically, socially, historically–and sometimes un-insightfully polarized–some conceptions of ethnicity  thus are problematic or misinformed.  

We will investigate historically the musical practices of each chosen group, and  we will investigate some of the  stereotypes  of varied groups projected in  popular media (movies, tv, music video, etc.).  We will look at the varied  means by which people have creatively expressed themselves in  milieux  of marginality in the U.S.


This class is designed to accommodate students with no prior musical experience, as well as to be captivating  to students who do have prior musical experience and knowledge.


The class will be more interesting and valuable for all of us if  students participate in class discussions (rather than having me simply lecture constantly to you for example).  Your own views will be crucial to class structure. Therefore, it will be important to attend each class, as well as to participate fully in the various class assignments and discussions.  I will ask a different group of students on a predetermined day each week to make a brief presentation (10-15 minutes) to the rest of the class on some aspect of that week’s readings that they (the presenters) find interesting.


I am always available to discuss ideas and/or problems with you, as well as to chat about your favorite music or anything else. I can be reached at my office, by phone, and by email.

Daily class requirements

Several books, articles, and recordings will be on reserve in the Music  Library in Founders Hall.  Listening assignments will also be made from materials on reserve in the Audio-Visual library (basement of Founders).

Assignments will be made weekly from the readings and listenings on reserve.  It wil be each students’ responsibility to take time to go the the library and read/listen to the assignments.

Grading

There will be a mid-term and a final exam, both of which will combine some identification, brief essays, and other types of questions designed to allow the student to express what she or he knows (rather than, say, to catch them on what they do not know or remember).

There will also be two short papers of 4-7 double-spaced pages in length (or longer if you feel inclined), on specialized topics to be discussed the first week of class (you might for example be asked to attend specific musical performances and to write a critical paper of your experience...).  There will also be a final in-class oral presentation on the second project/paper, also to be discussed in the first week of class.

Grades will be determined as follows:

mid-term............................................................20%

final.....................................................................30%

the papers..........................................(15%x2)=30%

class participation, final project presentation, and attendance................20%

Grading scale:

A
94-100%

C+   
77-79%

D-   

60-63%

A-   
90-93


C     
74-76


Not passing   <60%

B+   
87-89


C-    
70-73

B     
84-86


D+  
67-69   

B-   
80-83


D     
64-66

As mentioned, attendance and engagement in class discussions and projects will be vital.   Unexcused absences will count against one’s grade. Missing a class on which you are supposed to  make a class presentation would be a serious matter. If you become ill or need to miss a class for some other reason, be certain to speak with me in advance (call or e-mail me).  Late work can only be accepted in the case of an  excused absence (an absence okayed by me before  the assignment is due or an exam is scheduled).  Students with any sort of special needs please see me the first day of class.






Tentative Weekly Schedule

Week 1 January 7, 9, 11
Introduction; thoughts on ethnicity, globalization, localization, 
race, class, nation, "cultural pluralism"
Read

Michael Omi and Howard Winant,  Racial Formations in 




the  U.S.



Charles Keil, "Ethnic Musics in the U.S..."


Richard Alba, Ethnic Identity: The Transformation of White 



America

Week 2 January 14, 16, 18  and Week 3 January 23, 25 (Monday 1/21, MLK day--no class)


Cajuns and Créoles in  Louisiana (We’ll watch some of Les Blank’s docufilms, and some of the popular cinema film,Southern Comfort )

Read

Doris Tentchoff, "Ethnic Survival Under Anglo-American 



Hegemony"



Mathé Allain, "They Don't Even Talk Like Us..."



Ron Emoff, “A Cajun Poetics of Loss and Longing”




Virginia Dominguez, White by Association
Week 4 January 28, 30, February 1  (First written project due Friday Feb. 1), and Week 5 February 4, 6, 8  Weds Feb. 4, Hour-long mid-term exam

Texas-Mexican musics (We’ll watch Les Blank's Chulas Fronteras)

Read

Manuel Peña, The Texas-Mexican Conjunto



Jose Limon,  "Texas-Mexican Popular Dancing"

Week 6 February 11, 13, 15 and Week 7 February 18, 20, 22 Appalachian musics–– Bluegrass, Newgrass, Dawg, Spacegrass, New Old-timey  (We’ll watch Les Blank's Sprout Wings and Fly;  scenes from the movies Bonnie and Clyde  and Deliverance;   the bluegrass documentary entitled High and Lonesome;  scenes from Oh Brother Where Art Thou? )

Read
Read
2 chapters from Robert Cantwell’s book,Bluegrass Breakdown ; articles from All That Glitters is not Gold.
Week 8 February 25, 27, March 1 Hip hop/rap––sampling; misogyny? racism? violence? carving out a space in the inner city/elsewhere?

 ( We’ll watch segments of Spike Lee's Do the Right Thing ;  Boyz' n the Hood , Welcome to Death Row... );  

Read

Russel Potter, Spectacular Vernaculars


Bell Hooks, Outlaw Culture



Chuck D,  Fight the Power



Tricia Rose, “Hidden Politics: Discursive and Institutional 



Policing of Rap Music,”  and “Flow, Layering, and Rupture in Post-


Industrial New York.”
Week 9 March 4, 6, 8 Hawai'i; tourism, colonialism, militarism, ethnic re-vitalization;  slack-key guitar, hula, lounge music; (We’ll watch Les Blank's Puamana; Hawaiian Rainbow; segments of Bing Crosby films...)

Read

George Lewis, "Da Kine Sounds" and  "Beyond the Reef"


Week10 March 11, 13, 15  (Wednesday March 13, second written project due; Friday March 15--Student in-class presentations on second project) Intro to Native American popular musics, and intro to Klezmer

Read

James Riding In, "The Politics of the Columbus Celebration"



Johnny Flynn,  "Christopher Columbus and the Problem of 



History"



Whidden, "North American Native Music"

and

Read

Mark Slobin, "Klezmer Music"



Feldman, "The Transformation of a Klezmer Dance Genre"

Final exam Monday March 18,  8-10 AM
